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owl.	Realism,	it	can	be	presumed,	was	the	original	taxidermist’s	intention.	Yet,	through	the	addition	of	photography’s	ambiguity	and	openness,	the	descriptive	‘specifics’	of	science	acquire	a	different	kind	of	‘accidental’	realism,	as	described	above	as		‘half-life’	qualities	or	animated	stillness.	Put	another	way,	photography’s	paradoxical	effects	lead	to	a	new	fluidity,	an	interaction	of	descriptive	and	deceptive	qualities.	These	aspects	create	a	tension	between	the	artful	science	of	photography,	on	the	one	hand,	and	the	science	of	the	Natural	History	Collections	on	the	other.	The	specimens	are	‘fixed’	by	taxidermy	and	photography.	Yet	photography	can	also	unlock	and	unfix.		According	to	Barthes:		For	the	photograph’s	immobility	is	somehow	the	result	of	a	perverse	confusion	between	two	concepts:	the	Real	and	the	Live:	by	attesting	that	the	object	has	been	real,	the	photograph	surreptitiously	induces	belief	that	it	is	alive,	because	of	that	delusion	which	makes	us	attribute	to	Reality	an	absolutely	superior,	somehow	eternal	value;	but	by	shifting	this	reality	to	the	past	(“this-has-been”),	the	photograph	suggests	that	it	is	already	dead.		 	 	 	 	 (Barthes,	2000:	79)		
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Collections	whilst	at	the	Manor	House	again	suggests	that,	when	aesthetically	and	photographically	reinterpreted,	the	local	has	a	cultural	currency	and	national	interest	beyond	the	local.				The	writer	Michael	Prodger	responds	to	Re:	Collections	in	a	private	email:	he	writes:			 …	Pink-footed	goose	is	unequivocally	dead.	The	others	you	have	given	a	strange	half-life,	lit	as	if	a	strobe	had	caught	them	in	the	darkness.	The	fox	image	in	particular	is	extraordinary	–	such	a	strong	shape	…	and	such	delicate	texture.	At	first	glance	I	didn't	notice	the	strange	almost	dainty	position	of	the	paws.	I	love	the	way	it	hovers	between	the	representative	and	the	abstract.	You	refer	in	your	text	to	the	Dutch	still-life	tradition	and	I	think	you	have	been	clever	here.	One	of	the	things	I	find	difficult	about	the	painting	of	artists	such	as	Snyders	is	the	sheer	amount	of	dead	game	he	put	in	his	pictures.	The	sense	of	massacre	means	that	it	is	hard	to	look	at	the	more	formal	qualities	of	his	hares,	partridges	etc.	By	isolating	them	as	you	have	done	it	allows	the	viewer	to	focus	without	being	overwhelmed	… You	have	caught	their	very	smallness	so	well.	I	like	too	the	small	details:	the	slight	and	unnatural	kink	in	the	wood	mouse’s	tail,	the	way	the	kingfisher	looks	you	in	the	eye	over	its	shoulder.	All	the	pictures	have	a	sense	of	Victoriana	updated	that	is	very	strong.				 	 	 	 	 	 (Prodger,	2013:	private	email)	
	 	 	In	pointing	out	the	‘sense	of	Victoriana	updated’,	his	review	identifies	the	extensive	visual	research	from	the	Victorian	period	that	has	formed	this	work	and	the	previous	case	study.	This	collections-based	research	clearly	informed	my	contemporary	photographic	eye.		Similar	qualities	were	identified	in	a	review	in	The	Herald	newspaper	published	to	coincide	with	the	exhibition	at	Street	Level.	The	review	commented	specifically	on	the	paradoxical	lifelike	qualities	of	the	Barn	Owl	photograph:			Do	not	be	fooled.	This	barn	owl	is	no	more.	It	is	not	pining	for	the	fjords.	This	owl	has	ceased	to	be.	It	has	expired,	gone	to	meet	its	maker.	Its	metabolic	processes	are	now	history…	Fauna	caught	in	lifelike	actions	yet	all	the	while	dead…	A	memento	mori	...	
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